ISSN 2077-1827. I'ymanizaliis HaB4aJIbHO-BUXOBHOTO Mporiecy. 2019, Neo. 6 (98)
PO31J1. COLIAJIBHA TTEJATOTI'TKA

UDC 378.035:37.011.3-051]:7.011.26
MUKHINA Viktoriia

Senior Lecturer of the Department of General Psychology of the SHEI
“Donbas State Pedagogical University”

General Batyuk Str., 19, Slovyansk, Ukraine, 84116

E-mail:_viktoriy.m3@gmail.com

CRITERION-LEVEL BASIS OF STUDYING SOCIALIZATION OF
STUDENT YOUTH BY MEANS OF FOLK ART

Summary. In the article, it is emphasized that preparedness for social actions
as an integrated criterion of the process of socialization of personality contains the
internalization of social experience, the desire to participate in socially significant
activities, to find ways for realizing opportunities. The importance of art as a factor
in the socialization of personality — the moral and aesthetic nature of its influence
(emotional content of the work becomes an incentive for forming and expressing
feelings, emotional background of life and human activities) is characterized. It is
underlined that folk art in the extracurricular activities of the future pedagogue
gives an opportunity to get involved in real socially significant relationships, to
absorb more widely social reality, to form the readiness for social actions. The
ascertaining stage of the experiment is presented, which has envisaged the solution
of the following issues: to determine, based on the criterion-level basis, the level of
socialization of the student youth in extracurricular activities by means of folk art;
to find out the level of awareness and peculiarities of students’ attitude to folk art;
determine the level of preparedness of lecturers, curators of academic groups for
the process of student socialization.

Keywords: folk art, research, criterion-level basis, socialization, student
youth.

The problem setting in general and its connection with important
scientific or practical tasks. The successes of modern education, and especially
higher education are due not only to the amount of knowledge, skills, and abilities
of the individual but also to his/her ability to acquire and use new knowledge under
new conditions. It is important how much the student as a subject of socialization is
independent in the information space, what level of his/her social competence is,
how quickly he/she chooses the area of activities in which he/she can achieve high
professionalism.

Supporting youth upbringing and education aimed at self-determination and
self-realization of a conscious citizen, a patriot capable of fulfilling various social roles
and social functions, is enshrined in the contemporary state documents, such as:
Strategy for Higher Education Reform in Ukraine until 2020 (2014), Decree Of the
President of Ukraine “On National Strategy for Developing Education in Ukraine until
20217 (2013), the Law “On Promoting Social Formation and Development of Youth
in Ukraine”, the Declaration “On General Principles of State Youth Policy in
Ukraine”, the Concept of National Upbringing of Student Y outh, etc.
© Mukhina V., 2019
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The problem of socialization of the student youth is one of the most urgent in
the modern philosophical, psychological and pedagogical sciences. It is of particular
relevance in the field of social-pedagogical science since it is directly related to the
process of entering the individual into the social environment, assimilating basic social
norms and rules of behaviour, transferring social experience from one generation to
another.

Particular importance in the process of socialization of the student youth is
given to the folk arts, which have considerable potential as a kind of “school” of social
experience and development of creative abilities of the student youth.

The analysis of recent studies and publications. The analysis of the scientific
literature shows that the problem of forming a person finds its solution by identifying
the preconditions for developing the professional, highlighting the objective and
subjective factors of achieving the peaks of professionalism, actualizing the role of
communication in solving problems of optimization of mutual interaction
(A. Derkach, L. Orban-Lembryk, M. Savchyn, N. Chepelieva, etc.). The problems of
upbringing by means of folk art have been investigated by O. Aliksiichuk,
R. Bereza, I. Bekh, O.Ivankova-Stetsiuk, H. Karas, H.Klovan, Yu. Mandryk,
A. Petrov, T. Tursunov, L. Shemet, etc.

The formation of the purposes of the article (the setting of the
objectives). The purpose of the article is to highlight the results of the study of
socialization of the student youth by means of folk art.

The presentation of the main material of the study. The general statement
in literature is that the process of socialization of the student youth should be
directed to forming a modern specialist and citizen.

The important factor in the socialization of students in a pedagogical
institution of higher education is the system of extracurricular work, which should
ensure not only the acquisition of future specialists with special knowledge, skills
and abilities that are appropriate to the nature of the pedagogical profession, but
also the development of students’ personal qualities caused by the specifics of the
pedagogical profession [1; 2].

Generalization of the ideas of the leading scientists S. Savchenko,
S. Kharchenko, and others concerning the criterion-level basis of studying the
socialization of personality in general and the socialization of the student youth, in
particular, allows determining the criteria, indicators and methods and means of
diagnostics (see table 1).

The first criterion — motivational-value — determines recognition of the value
of folk art and artistic-aesthetic activities; the presence of relevant interests and
intentions to become acquainted with the types of folk art; the desire to choose a type
of folk art and participate in forms of artistic-aesthetic activities.

The cognitive criterion allows estimating existence of the system of knowledge
about types and means of folk art, artistic-aesthetic activities of man and his/her role in
the development of national culture; understanding the essence of folk art, its types,
means; understanding one’s own place in the system “man — society — folk art”. This
criterion helps estimate the formation of knowledge necessary to create socially
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essential activities. The cognitive criterion, first of all, uncovers the peculiarities of

social imaginations, concepts, and judgments.

Table 1

Criteria, Indicators, and Methods of Diagnostics of Socialization of Student
Youth by Means of Folk Art

Criteria Indicators Methods and Means of
Diagnostics
— recognition of the value of folk | The modified variant of the
art and artistic-aesthetic activities; | technique “Value orientations of the
o personality — 87 (VOO-8 by
= , :
- — presence of relevant interests | H. E. Leievyk);
id and intentions to become | the modified variant of the technique
S acquainted with the types of folk | “Orientation to artistic-aesthetic
£ art; values” (Yu. Soloviov);
E — desire to choose a type of folk
= art and participate in forms of | the authors’ questioner for students
£ artistic-aesthetic activities and lecturers
— existence of the system of | The written diagnostic work to
knowledge about types and | identify the quality of knowledge
means of folk art, artistic-
o aesthetic activities of man and
= his/her role in the development of
= national culture;
fcf — understanding the essence of | The test “Folk Art of Ukraine”
folk art, its types means;
— understanding one’s own The method “Essay” “Is there any
place in the system “man - |need to actualize folk art today?”
society — folk art”
— ability to use the knowledge of | Observation
folk art in alive situations of the
— extracurricular activities;
.§ — being independent and active in Analysis of products of activities
§ planning and realizing forms of
= work of artistic-aesthetic
é} direction; Conversation, analysis of creative
= — participation in socially useful | Works
13 artistic-aesthetic activities,

responsibility and preservation
and dissemination of folk art
items

The activity-practical criterion reflects the ability to use knowledge of folk art
in alive situations of the extracurricular activities; being independent and active in
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planning and realizing forms of work of artistic-aesthetic direction; participation in
socially useful artistic-aesthetic activities, responsibility and preservation and
distribution of folk art items. The criterion mentioned allows finding out the degree of
mastery of regulatory behaviour not only in the educational field but also outside it.

The criteria and indicators identified on the basis of theoretical analysis and
practical experience allow characterizing the levels of socialization of the student
youth. Based on the results of the theoretical analysis, the following substantive
characteristics of the levels of socialization of the student youth by means of folk
art in extracurricular activities have been determined.

The level of socialization of the student youth in extracurricular activities by
means of folk art is characterized as a measure of manifestation of these indicators
through the system of students’ knowledge, motives, values, and behaviour.

Three levels of socialization of the student youth of the pedagogical
university (low, medium, high) have been determined and their meaningful
characterization has been carried out.

The high level of socialization is inherent in the students who have a sufficient
level of knowledge of folk art, folk craftsmen, artistic-aesthetic activities of man and
their role in the development of national culture; show understanding of the system of
the relations “man — society — folk art”, vision of their place in this system; fully
demonstrate an understanding of responsibility for the preservation and dissemination
of folk art; recognize the value of folk art and artistic-aesthetic activities; have strong
and clear interests and intentions for aesthetic-cultural activities; show a marked desire
for participation in various forms of artistic-aesthetic activities and involve peers in
participating in social-upbringing work. The students of this group are distinguished
by formation of their moral-willpower qualities, empathy, and tolerance; fully absorb
social norms and values, are active in self-development and self-realization, take an
active part in the life of society, assert their own opinions, express a clear desire for
knowledge of social norms, the ability to regulate relationships, to assert themselves in
the student interaction with other people in accordance with the accepted social norms
and values in society. Social norms and values are the regulators of the student’s
position, behaviour. Self-esteem is adequate, the level of criticality is sufficient, there
is reaching a certain level of understanding among the participants of the interaction.
At this level, the mastery of acquiring the aesthetic content of the work of folk art
takes place in order to gain the emotional-value and moral experience embedded in it;
understanding the moral-aesthetic nature of objects through the advanced level of
reflection associated with the qualitative transformation of consciousness. The
representatives of this group have a strong desire for aesthetic self-education and self-
development, the formation of aesthetic and artistic skills, their implementation in
socio-cultural activities.

The group with the average level of socialization includes those students
who have basic knowledge of folk art, folk craftsmen; they are usually interested in
artistic-aesthetic problems in the world and in their country, although they do not
always fully understand their place in the system of “man — society — folk art”, a
sense of responsibility for the preservation and dissemination of folk art. These
students are able to set themselves the task of artistic-aesthetic activities, but are
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able to achieve the achievement of the tasks set only under the control of
pedagogues; strive for participation in forms of artistic-aesthetic activities,
provided that their role in these forms of work is prominent and priority; in general,
they demonstrate a willingness and ability to apply knowledge of folk art in real
situations of artistic-aesthetic activities, but they do not always succeed. Despite the
lack of aesthetic knowledge and experience formed, most students have a strong
interest in certain types of artistic-creative activities. Young people are emotionally
positive about aesthetic values and their manifestations without critical analysis.
They have the insufficient formation of artistic-aesthetic skills, readiness for their
realization in socially significant artistic-creative activities. They possess
knowledge of the rules of social normative behaviour and communication,
understanding the need to follow these rules, but the unwillingness to consider this
need. These students seek to assimilate social norms and values sporadically, show
respect for others, but in situations of dependence on other people (especially
peers), they are not always able to defend their interests. They have a desire to be
useful and meaningful to other people. There is a selective approach to regulating
relationships based on learned social norms and rules.

The group with the low level of socialization includes those students who
exhibit the low level of knowledge of folk art; they have almost no knowledge of
relationships in the system “man — society — folk art”, do not determine their place
in this system. The students of this group do not make the proper efforts to master
and acquire knowledge of folk art on their own; do not realize the values of artistic-
aesthetic activities, do not show interest and intentions for artistic-aesthetic
activities; they are not able to use their knowledge under the real conditions of
artistic-aesthetic activities; they are indifferent to the suggested forms of work.
Their aesthetic-artistic interests are poorly expressed, the need for the perception of
values of culture and works of folk art is not formed. There is a lack of
understanding of the role of artistic socio-cultural activities, the insufficient
formation of aesthetic skills, indifference to the aesthetic component of life. There
is a lack of understanding of the rules and norms of socially adequate behaviour in
society or their deliberate ignoring. They are indifferent to the norms and values of
socially approved behaviour. They have got a low level of social orientation. There
is an unwillingness to follow the rules and norms of behaviour in society, an
inability to defend their opinions, a lack of motivation for self-affirmation, a lack of
assessment of relationships in joint activities from the standpoint of social norms,
passivity or even aggressive activity in social contacts. They have a direct
orientation on adults, their self-image as a member of society is unclear. There are
possible manifestations of asociality.

In accordance with the objectives of our study, the defined criterion-level
base, theoretical ideas about the content characteristics and peculiarities of
socialization of the student youth, the program of the ascertaining stage of the
experiment has been developed, the purpose of which is determined as the analysis
of the practice of socialization of the student youth of institutions of higher
education (IHE) in extracurricular activities by means of folk art.
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The ascertaining stage of the experimental work has been held on the basis
of the State Higher Educational Institution “Donbas State Pedagogical University”
(Sloviansk), the Private Higher Educational Institution “Kirovohrad Institute of
State and Municipal Administrating of Classical Private University”, the Private
Higher Educational Institution “Kramatorsk Economic-Humanitarian Institute”,
Berdiansk State Pedagogical University, the National Pedagogical University
named after M.P.Drahomanov (Kyiv). 490 students have taken part in this stage of
the experimental work.

Thus, using the sampling method, the groups of the participants have been
formed consisting of 490 persons (future bachelors of the second year of studying).
The number of students of the experimental group (the EG) is 245 persons, the
control group (the CG) is 245 persons who in further work (the control experiment)
has become a standard, a model by which the developmental and formative effects
of the experiment have been evaluated in comparison.

The ascertaining stage envisages solution of the following objectives: to
determine the level of socialization of the student youth in extracurricular activities
by means of folk art on the basis of the criterion-level basis; to find out the level of
awareness and peculiarities of students’ attitude to folk art; to determine the level
of preparedness of lecturers, curators of academic groups for the process of
students’ socialization.

The analysis of the level of socialization of students at the ascertaining stage
of the experiment has been carried out by means of the following set of methods:
questionnaire of students, observations, conversations, techniques aimed at
studying the indicators of socialization of students. The results of the survey have
been reduced to a diagnostic card for each student according to the distinguished
levels of socialization of the student youth (high, medium, low).

The diagnostic work of the ascertaining experiment has been started with
determining the level of recognition of the value of folk art and artistic-aesthetic
activities using the motivational-value criterion. The students have been offered the
technique “Value Orientations of the Personality — 8” (VOO-8 by H. E. Leievyk),
the answers to the questions of which help to characterize the motivation for
recognizing the value of the means of folk art and the importance of owning them.

The results of this survey conclude that for 21.6% (10.2% — the CG; 11.4% —
the EG) of the respondents the possession of values is very important, they consider
that the possession of this quality is the most important in life; for 29.8% (15.3% —
the CG; 14.5% — the EG) is not very important, rather important than not
important; and only 48.6% (24.5% — the CG; 24.1% — the EG) of students is
convinced that possession of the values is absolutely unimportant, and as a result —
there is a lack of interest in folk art and artistic-aesthetic activities.

In order to determine the level of availability of relevant interests and
intentions to become acquainted with the types of folk art, the modified technique
“Orientation to Artistic-Aesthetic Values” has been offered. The results of this
survey suggest that 20% (9.8% — the CG; 10.2% — the EG) of the respondents who
are oriented towards the high-level artistic-aesthetic values have scored from 61 to
91 points. The number of students who has scored: from 31 to 60 points (the medium
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level) is 31.4% (15.7% — the CG; 15.7% — the EG), from 13 to 30 points (the low
level) is 48.6% (24.5% — the CG; 24.1% — the EG).

It is necessary to analyse, first of all, what motivates students to participate
in the artistic-aesthetic activities, what is the criterion for the choice of the means of
folk art. According to the results of the application of the author’s questionnaire for
the students and lecturers the conclusion is as follows: for 22,8% (11% — the CG;
11,8% — the EG) of the respondents it is a characteristic desire to participate in the
artistic-aesthetic activities; for 33.5% (16.9% — the CG; 16.5% — the EG) of the
respondents it is not always motivated to participate actively in the specified
activity; for 43.7% (22.3% — the CG; 21.4% — the EG) it is not motivated to
participate in this activity, the choice of the means of folk art. The results of the
study conducted are listed in table 2.

Table 2
Levels of Socialization of Student Youth by means of Folk Art according to the
Indicators of the Motivational-Value Criterion

Motivational-value criterion

recognition of the presence of relevant | desire to participate in

value of folk art and | interests and the forms of artistic-
Levels artistic-aesthetic intentions to become | aesthetic activities

activities acquainted with the

types of folk art

EG CG EG CG EG CG

NS |[% NS [% |[NS|% NS |[% INS|% |[NS | %
High 57 11,4150 10,250 |10,2]148 19,8 |58 |11,8 |54 |11
Medium |70 14,575 |153 77 (15777 |157]81 |16,5/83 |16,9
Low 118 | 24,1 | 120 | 24,5118 |24,5|120 |24,5| 105|21,4] 109 | 22,3

Now, it is necessary to state directly the indicators by the cognitive criterion
of socialization of the student youth by means of folk art. Thus, the assessment of
the indicators by the cognitive criterion of socialization of the student youth by
means of folk art has been obtained on the basis of written diagnostic work to
identify the quality of the students’ knowledge, with the help of specially designed
complex tasks that consist of culturally oriented theoretical questions. In the
process of designing the tasks, the following substantive aspects of different types
and means of folk art have been taken into account: Ukrainian folk clothes, pottery,
weaving, embroidery, drawing, wickering, woodcarving, etc. At the same time,
some of the most culturally oriented questions have been added: prominent masters
of Ukrainian folk art, contemporary folk art museums, and some others.

The ascertaining section by the indicator of the cognitive criterion “presence
of the system of knowledge on types and means of folk art, on the artistic-aesthetic
activities of human and his/her role in the development of national culture” has
been carried out by evaluating the students’ responses. The students have been
asked 10 questions. The results of the written work have been subjected to the
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quantitative and qualitative analyses as they have testified to the level of the
students’ objective knowledge. The evaluation procedure has been carried out using
the expert method (the lecturers of the relevant educational disciplines of fine arts
have become the experts).

The diagnostics of socialization of the student youth by means of folk art
according to the indicator “presence of the system of knowledge on types and means
of folk art, on the artistic-aesthetic activities of human and his/her role in the
development of national culture” of the cognitive criterion has shown the following
results: from 7 to 9 correct answers have been given by 16.3% (8.5% — the CG; 7.8%
— the EG) of the respondents, who have fully formulated the definition of folk art, its
types, and means, have named modern museums of folk art that corresponds to the
high level. The medium level is 23.9% (12.3% — the CG; 11.6% — the EG) of the
respondents, who have given partially correct answers regarding the definition of
folk art, its types and means, the uniqueness of the Ukrainian folk icon, the products
of contemporary craftsmen. The low level is 59.8% (30.8% — the CG; 29% — the EG)
of the respondents, who do not orient themselves in the types and means of folk art,
do not know museums of folk art, etc. All students have got difficulties with the
following questions: outstanding masters of Ukrainian folk art and their crafts; what
are the two factors that compete for the preservation of “more mobile”, moving
monuments, in particular, decorative-housing art — furniture, traditional tableware,
folk painting, etc.

Conclusions. At the ascertaining stage of the study, it has been concluded
that improving the effectiveness of socialization depends first and foremost on the
purposeful activities to update the content and organization of the process of
extracurricular activities by means of folk art. To create conditions for the
socialization of the personality the purposeful organized activity is necessary, this
kind of activity must involve the subjects of social upbringing in interaction with
the outside world and form in them a system of value attitude to this world.

It should be noted that the basis on which the work concerning the
socialization of students by means of folk art is organizational principles, tasks, and
social-pedagogical conditions. The organizational principles include: participating
voluntarily in social-educational activities for socialization, each member of the
academic group’s accessing publicly to participate in this kind of activity,
interacting students in collective creative affairs, each member of the collective’s
having the right to express his/her own opinion and implementing his/her own
initiatives in accordance with his/her own needs and interests, matching them with
the needs and the interests of the entire collective of the group, making collective
decisions.
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KPUTEPIAJIBHO-PIBHEBA BA3A JOCJIIKEHHS
COLOIAJII3OBAHOCTI CTYAEHTCBKOI MOJOAI 3ACOBAMU
HAPOAHOI'O MUCTELTBA

AHoOTamifa. Y CTaTTi akIEHTOBAaHO YyBary Ha TOMY, IO TOTOBHICTH 10
COILIaNIbHUX il K IHTErpOBaHWN KpHUTEpild Mporlecy colliaiizamii 0coOMCTOCTI
MICTHTh IHTEPIOPH3AIlI0 COIIaTIbHOTO JOCBIIY, MParHEHHS J0 y4acTi B COIIaJbHO
3HAUYYIIIH AiSUIBHOCTI, TOMIYKY UUISXIB — peai3amii CBOiX MOMKIHUBOCTEH.
CxapakTepHu30BaHO 3HAYCHHS MHCTEITBA SK YMHHUKA COIliajizallii 0COOMCTOCTI —
MOPaJbHO-€CTETUYHUIN XapaKTep HOro BIUIMBY (E€MOIIMHUI 3MICT TBOpY CTae
CTUMYJIOM 11 (DOPMYBaHHS Ta BHSABY ITOYYTTIB, €MOI[IHHUM TJIOM >KUTTS Ta
TSTBHOCTI JroauHu). TligkpeciaeHo, Mo HapojaHE MHUCTENTBO B ITO3aHABYAIBHIN
TISTBHOCTI MaWOyTHBOTO TII€arora Ja€ MOXJIMBICTh 3ajydaTHCS B peaibHI
COIliaIbHO 3HAYYIII BiTHOCHHU, OUIBII ITUPOKO 3aCBOIOBATH COIIAJIbHY TIHCHICTD,
(dhopMye TOTOBHICTHh 10 comiagbHUX Mid. IlpeacTaBieHO KOHCTATYBaJbHHM eTall
CKCIICpUMEHTY, SKHH TIependayaB BUPIIIEHHS TaKWX 3aBJaHb. Ha IIIJICTaBi
KpUTEpiaJIbHO-PIBHEBOI 0a3W BU3HAYMTH PIBEHB COIliaii3allii CTYIEHTCHKOI MOJIOII
B IM03aHABYaJIbHIA MISUIBHOCTI 3ac00aMH HapOJIHOTO MHUCTENTBA; 3’SICYBATH PIBCHBb
MoiH(GOPMOBAHOCTI Ta OCOOJIMBOCTI CTaBJIEHHS CTYACHTIB 1O HAapOIHOTO
MHUCTEITBA; BHU3HAYUTH PIiBEHb MIATOTOBICHOCTI BUKJIAJadiB, KypaTOpiB
aKaJeMIgYHUX TPYI J0 MPOLIeCy coliai3arii CTyIeHTIB.

KiarouoBi cjioBa: HapogHe MUCTEITBO, JOCHIKEHHS, KPUTEpialbHO-
piBHEBa 0aza, comiamizalisi, CTyJJeHTChKa MOJIOIb.
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KPUTEPUAJIBHO-YPOBHEBAS BA3A NCCJIEJOBAHUSA
COLIUAIN30BAHOCTHA CTYJAEHYECKOM MOJIOJAEXHU
CPEACTBAMMU HAPOJHOT' O UCKYCCTBA

Pe3ome. B crartbe aklleHTMPOBAaHO BHUMAaHHE Ha TOM, YTO TOTOBHOCTH K
COLIMANBHBIM  JIEUCTBHSIM  KaK  HMHTETPUPOBAHHBIM  KpUTEpUH  Tpolecca
COLMANM3aUA JUYHOCTH, COACPKUT HWHTEPUOPHU3ALMHN COLUUAIBHOIO OIBITA,
CTPEMIICHHE K yYaCTHIO B COI[MATbHO-3HAYMMOMN JEATEIbHOCTH, YHYACTUE B MOUCKE
MyTel peann3alnud CBOMX BO3MOKHOCTEN. OXapaKTepu30BaHO 3HAUEHUE UCKYCCTBA
Kak (hakTopa COIMANIM3AIMU JUYHOCTH: MOPAIbHO-ICTETHUECKHI XapaKTep ero
BO3/ICUCTBUSA (AMOLMOHAIBHOE COJICPKAHUE MPOU3BEJACHUS CTAHOBUTCS CTUMYJIOM
s (GOPMUPOBAHUS W TIPOSIBICHHS YYBCTB, IMOLMOHATHHBIM (POHOM JKU3HH H
JeSTeIbHOCTH YenoBeka). [loquepkHyTo, 4TO HApOAHOE NCKYCCTBO BO BHEYUEOHOM
NESATEIbHOCTH OyAyLIero neaarora JaeT BO3MOXHOCTh Y4acCTBOBAaTh B PEaJIbHBIX
COIIMAJIbHO 3HAYMMBIX OTHONIEHUs, OoJiee IIMPOKO YCBAWBaTh COLUAIBHYIO
JICUCTBUTENIBHOCTh, (QOPMUPYET TOTOBHOCTh K  COIHMAIBHBIM  JCUCTBUSIM.
[IpeacTaBneH KOHCTATUPYIOUIUM STall 3KCIEPUMEHTA, KOTOPBIN MpeaycMaTpuBall
pelieHue CIeayronMX 3aJay: Ha OCHOBAHUU KpPUTEPUAJIBLHO-YPOBHEBOM 0a3bl
OTpEICNIUTh YPOBEHb COIMAIM3AIMN CTYJCHUYECKOH MOJIOJAC)KH B BHEYUEOHOM
NESATEIbHOCTH  CPEJICTBAMH  HAPOJHOTO  MCKYCCTBA;  BBISICHUTH  YPOBEHB
WHOOPMHUPOBAHHOCTH M OCOOCHHOCTH OTHOIICHHS CTYJISHTOB K HapOIHOMY
HCKYCCTBY; ONPEJEIUTh YPOBEHb MOATOTOBIEHHOCTH MpernoaaBaTenieil, KypaTopoB
K MPOLECCY COLMAIM3ALNU CTYIEHTOB.

KuroueBble cji0Ba: HapoOJHOE HMCKYCCTBO, UCCIEAOBaHUE, KPUTEPUATIBHO-
ypoBHeBas 0a3a, ColMaNIn3alus, CTYJIeHYECKask MOJIOJEKb.
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CRITERION-LEVEL BASIS OF STUDYING SOCIALIZATION OF
STUDENT YOUTH BY MEANS OF FOLK ART

Abstract. Introduction. The problem of socialization of the student youth is
one of the most urgent in the modern philosophical, psychological and pedagogical
sciences. It is of particular relevance in the field of social-pedagogical science since it
is directly related to the process of entering the individual into the social environment,
assimilating basic social norms and rules of behaviour, transferring social experience
from one generation to another.

Particular importance in the process of socialization of the student youth is
given to the folk arts, which have considerable potential as a kind of “school” of social
experience and development of creative abilities of the student youth.

Analysis of publications. The analysis of the scientific literature shows that
the problem of forming a person finds its solution by identifying the preconditions for
developing the professional, highlighting the objective and subjective factors of
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achieving the peaks of professionalism, actualizing the role of communication in
solving problems of optimization of mutual interaction (A. Derkach, L. Orban-
Lembryk, M. Savchyn, N. Chepelieva, etc.).

Purpose. The purpose of the article is to highlight the results of the study of
socialization of the student youth by means of folk art.

Results. In accordance with the tasks of the study, the defined criterion-level
base, theoretical ideas about the content characteristics and peculiarities of
socialization of the student youth, the program of the ascertaining stage of the
experiment has been developed, the purpose of which is the analysis of the practice
of socialization of the student youth in the extracurricular activities by folk art.

The analysis of the level of socialization of the students at the ascertaining stage
of the experiment has been made with the help of the set of the following methods:
questionnaire of students, observations, conversations, techniques aimed at studying
the indicators of socialization of the students. The results of the questionnaire have
been put down into a diagnostic card for each student according to the distinguished
levels of socialization of the student youth (high, medium, low).

The assessment of the indicators by the cognitive criterion of socialization of
the student youth by means of folk art has been obtained on the basis of written
diagnostic work to identify the quality of the students’ knowledge, with the help of
specially designed complex tasks that consist of culturally oriented theoretical
questions. In the process of designing the tasks, the following substantive aspects of
different types and means of folk art have been taken into account: Ukrainian folk
clothes, pottery, weaving, embroidery, drawing, wickering, woodcarving, etc. At the
same time, some of the most culturally oriented questions have been added: prominent
masters of Ukrainian folk art, contemporary folk art museums, and some others.

The ascertaining section by the indicator of the cognitive criterion “presence
of the system of knowledge on types and means of folk art, on the artistic-aesthetic
activities of human and his/her role in the development of national culture” has
been carried out by evaluating the students’ responses. The students have been
asked 10 questions. The results of the written work have been subjected to the
quantitative and qualitative analyses as they have testified to the level of the
students’ objective knowledge. The evaluation procedure has been carried out using
the expert method (the lecturers of the relevant educational disciplines of fine arts
have become the experts).

The diagnostics of socialization of the student youth by means of folk art
according to the indicator “presence of the system of knowledge on types and
means of folk art, on the artistic-aesthetic activities of human and his/her role in the
development of national culture” of the cognitive criterion has shown the following
results: from 7 to 9 correct answers have been given by 16.3% (8.5% — the CG;
7.8% — the EG) of the respondents, who have fully formulated the definition of folk
art, its types, and means, have named modern museums of folk art that corresponds
to the high level. The medium level is 23.9% (12.3% — the CG; 11.6% — the EG) of
the respondents, who have given partially correct answers regarding the definition
of folk art, its types and means, the uniqueness of the Ukrainian folk icon, the
products of contemporary craftsmen. The low level is 59.8% (30.8% — the CG;
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29% — the EG) of the respondents, who do not orient themselves in the types and
means of folk art, do not know museums of folk art, etc. All students have got
difficulties with the following questions: outstanding masters of Ukrainian folk art
and their crafts; what are the two factors that compete for the preservation of “more
mobile”, moving monuments, in particular, decorative-housing art — furniture,
traditional tableware, folk painting, etc.

Conclusions. At the ascertaining stage of the study, it has been concluded
that improving the effectiveness of socialization depends first and foremost on the
purposeful activities to update the content and organization of the process of
extracurricular activities by means of folk art. To create conditions for the
socialization of the personality the purposeful organized activity is necessary, this
kind of activity must involve the subjects of social upbringing in interaction with
the outside world and form in them a system of value attitude to this world.

(anrmiiicekoro mepekiana B. Cnmaboy3 — kanamaatr (uUIOJOTIYHHMX HayK,
JOIICHT, TOIEeHT Kadeapu iHozeMHUX MoB JJIITY)
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